Biographical data concern' 
ing John Taylor Arms to 
be used in connection with 
lectures and exhibitions. 





“It would be an impossibility for one who knows the 
prints of John Taylor Arms only less well than the artist 
himself to attempt a dispassionate criticism of them, or 
even an intelligent appraisal. This would require a more 
externalized viewpoint. What can be done is to reveal, 
a little more clearly, the actuating spirit behind them; 
because—paradoxical though it may seem in considering 
the work of one so often ranked as a supreme realist—the 
etchings which appear the most completely concerned with 
a literal rendering are, actually, the most interpretative. 

Such a remark will be met with some scepticism, I 
know. Yet there is nothing contradictory in it if one 
keeps in mind the fact that, all through the history of 
art, there have been men born out of their times who have 
been like reincarnations of an earlier age. Their souls 
have been tuned to a different key: their minds have 
followed almost forgotten paths of thought, and their 
hands have wrought each task with no feeling for time 
as a compelling force. Of these is John Taylor Arms— 
a modern mediaevalist in this hurried twentieth century, 
when interpretation has come to be confused with the 
sketchy indication of salient points instead of being 
accepted in its true meaning and purpose, that of making 
intelligible an obscure spirit.. . . . . 

And so to sum it all up—John Taylor Arms is not 
concerned with the modern thought which feels that 
self can only be expressed by a ruthless disregard of the 
past and its traditions, and that nothing is new save the 
bizarre and the grotesque. To him art is an endless chain 
to which each sincere artist adds the link of his own 
individualism; and he, personally, is driven by an uncon' 
querable force to recall beauty and the motives which 
brought that beauty into being. His prints are not 
slavish imitations of the actual physical aspects of existing 
structure. Instead, thev rightly may be called spiritual 
reconstructions in which are embodied all the faith or 
aspirations or thoughts of a far-away age. As he recreates 
he also creates, imbuing the ancient buildings he so loves 
with the mediaeval spirit which is, in the last analysis, 
the creative force of all times—the need to give lavishly 
of one's self as the one significant offering worthy to be 
laid upon* the altar of beauty." 

From “John Tavlor Arms, Modern 
Mediaevalist" by Dorothy Noves Arms, 
in The Print Collector's Quarterly, 
Vol. 21, Number 2, April, 1934. 

* % He H* * 


He was made an Associate of The National Academy 
of Design in 1930 and an Academician in 1933. In 1933 
he was made Chevalier of the Legion of Honor of France 
and, in 1934, an Associate of The Royal Society of 
Painter'Etchers and Engravers of England. 

In 1928 he had the honor to assist in assembling fche 
Exhibition of American Graphic Art which was sent to 





the Bibliotheque Nationale in Paris, and acted as chair¬ 
man of the Jury of Selection and as a member of the 
Committee of Honor. 

In 1929 he had the similar honor, and fulfilled a 
similar capacity, in connection with the Exhibition of 
American Graphic Art which was sent to the Victoria 
and Albert Museum in London. 

He did the same in connection with an Exhibition of 
American Graphic Art which was assembled to be sent 
to Italy. The Exhibition was never sent abroad, but 
shown at the Congressional Library, Washington, D. C., 
in 1931. 

He is a member of the Fine and Applied Arts Com¬ 
mittee of the Works Progress Administration of the 
Federal Government. 


* * * * * 


Awarded prises by:— 

The Brooklyn Society of Etchers. Mrs. Henry F. Noyes 
Prise for “Sixteenth Century Tower, Lisieux”. Fourth 
Annual Exhibition, Brooklyn Museum, Brooklyn, N. Y., 
1919. 

The Society of American Etchers, Inc. Mrs. Henry F. 
Noyes Prise for “Sunlight on Stone, Caudebec-en- 
Caiux”- Sixteenth Annual Exhibition, The National 
Arts Club, N.Y.C., 1931. 

The Print Makers Society of California. Mr. and Mrs. 
William Alanson Bryan Prise for “From the Ponte 
Vecchio”. Seventh Annual Exhibition, Los Angeles 
Museum, Los Angeles, California, 1926. 

The Salmagundi Club. Samuel T. Shaw Prise for “Arch 
of the Conca, Perugia”. Fifth Annual Black and White 
Exhibition, Salmagundi Club, N.Y.C., 1927. 

The National Arts Club. John G. Agar Prise for 
“Amiens”. Fifth Annual Exhibition by Living Amer¬ 
ican Etchers, The National Arts Club, N.Y.C., 1927. 

The Chicago Society of Etchers. Members Prise for 
“Venetian Filigree” and “Palasso delP Angelo”. 
Twenty-second Annual Exhibition, Art Institute of 
Chicago, Chicago, Illinois, 1932. 

The Southern States Art League. Frank Silva Prise for 
“Venetian Filigree”. Twelfth Annual Exhibition, High¬ 
land Park Society of Arts, Inc., Dallas, Texas, 1932. 

The Southern States Art League. Honorable Mention 
for “Mediaeval Pageantry”. Fourteenth Annual Ex 
hibition. Brooks Memorial Art Gallery, Overton Park, 
Memphis, Tennessee, 1934. 

The Print Club of Philadelphia. Charles M. Lea Prise 
for “The Valley of the Savery”. Twelfth Annual 
Exhibition, The Philadelphia Print Culb, Philadelphia, 
Pennsylvania, 1935. * 
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THE CORCORAN GALLERY OF ART 
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Special Exhibition of Etchings by 

JOHN TAYLOR ARMS 


From Monday, March 2nd, to Sunday, March 22nd, 

1936, inclusive. 


Catalogue; 


Sglise St. Michel, Pont L'Eveque 
Street in Borgio 
Sunlight and Shadow 
Fie sole 

A Gable in Thiers 
Rouen 

A Gable in the Grand Rue, Lisieux 


Cobwebs 
Angouleme 
Rue Sauton 


Paris 

Le Penseur de Notre Dame, Paris 
The Gothic Spirit 
Palazzo Angelo 
Le Puy 
Bourges 

Through Wind and Weather 
Abbeville 
La Chiesa, Borgio 
San Trovaso 
Grim Orvieto 
Albi 

Cathedral of St. Julien, Le Mans 
A Tower of St. Front, Perigueux 
The Crown of Normandy . . • 

Abside de la Cathedrale, Troyes 
Limoges • • • 

Church of St. Francis, Cividale 
Lace in Stone • • • 

Shadows of Venice • • • 

Venetian Filigree • • • 

La Bella Venezia • • . 

The Frog of the Tour Charles VIII 
Sentinels 
La Rue du Change 
Burgos 

Torre of Giralda 
Gerona 
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Bourg .f 20. 

Via Facchini . 22. 

Coutances 20. 

Chateau Stoekalper . 20. 

St. Germain l’Auxerrois . 20. 

Vezelay 48. 

Porta del Paradise. 24. 

The Piazza, Venzone. 15. 

Sglise St. Gervais, Gisors . 18. 

Puerta del Obispo, Zamora . 24. 

St. Catherine’s Belfry, Honfleur . 24. 

Stone Tapestry 18. 

Study in Stone, Orense. 20. 

Gothic Glory 60. 

Nevers 42. 

Notre Dame de Laon. 36. 

Valley of the Savery, Wyoming. 18. 

Collegiate Church, Toro . 24. 

Notre Dame de Paris. 25. 

Chartres 36. 

Veterans 8. 

A Chimera, Rheims. 3. 

A Gargoyle, Lincoln Cathedral . 10. 

Mediaeval Pageantry . 36. 

TSnchanted Boorway . 42- 

Watching the People Below, Amiens . 15. 

Guardians of the Spire, Amiens . 15. 

Street in Porto Maurizio. 20. 

Rocamadour 30. 

Sunlight on Stone, Caudebec en Caux. 36. 

Segovia 25. 

Venetian Mirror. 24. 

La,Tour de l’Horloge, Dinan. 15- 


A few of the etchings listed above are not on 
exhibition, but may be seen, on request, in the 
Office of the Director. The Gallery receives 
no commission from the sale of these prints. 
Additional information concerning them may be 
obtained at the Office. 
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